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Preface

The masterful control of medium and imaginary images in the works by Xiaowen Chen
come out as result of his restless making, teaching and traveling. Works in this exhibition
make it clear that, to him, moving between mediums from printmaking, digital photog-
raphy, video, painting and installations is a natural and smooth process to overcome the
limitation.

It seems that most of his works explore the relationships between the notion of space and
time, and the consciousness of being native and foreign. Those works can’t escape from
the contradiction between memory as condition of truth and memory that is constantly up-
dated. The nostalgia toward “otherness”, being universal and timelessly, is actively casting
the tone of wonder, confusion, unsettling, even self defense and resistant, onto the urban
landscape and style of living existing in front of us.

In fact, Xiaowen Chen is very sensitive toward life, and his surrounding. As the result, the
ways he intertwines images with shadow, figures with environment, embody his artistic
style that reflect his sincere and closer looking, or sensing, without giving us an impression
of being stylish. The familiar life in his works dose not make his choices seemingly special,
those imageries are simple, yet, emotional. Perhaps, all what the artist wants to give us is
his observation personalized by his own understanding of the life. By doing so, the artist
fundamentally changes relationship between viewer and what are viewed. Viewer are not
given the narration rather then a sensation that can not be described, the sensation emerge
out of fog and slowly and slowly immerse our hart and sensorial organs. This sensorial
experience is not leaving quickly, it moves from the beginning to the end, into every corner
of his works and his conceptualizations. His distinguished visual vocabulary, increasingly
more precise, shorter and more rhythmic, leave large negative space for new kind of figura-
tion and nonlinear time line of narratives. They make sharp contrast to the trend of “Pure
Art”, too much of obscure, referencing, heavy and painful rhetoric. His works make us
contemplate.

Perhaps we can say that the central theme of this exhibition, carried out by many works in
the show, is the sense of exile, or a psychological detachment from a given time and space,
whether it can be said in abstraction term or be felt in his sensational torch. However,
“Foreign to Oneself” remains to be a psychological problem, often it can’t be rationalized
and neither should it carry a political connotation, instead, it is one’s act to detaching him-
self from his surrounding, the alienation becomes viewer’s own illusion and self indulging.

Feng Boyi
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165traus, for instance, drew a distinction between what he called geography and landscape.
The geographical world, the recorded on maps, is perceptual and conceptual; it is an abstract
system of coordinates with an un-specified perspective. A landscape, by the contrast, is sen-
sory; it is a perspectival world, enclosed by a horizon that moves as our body moves.
- Daniel W. Smith (“Deleuze on Bacon: Three Conceptual Trajec
tories in The Logic of Sensation”)
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Betsy
Interactive video
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250cm X 150cm

2006

Great Smoke-Far Away( British Sailors )
Oil on canvas

96in X 60in

2006
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250cm X 150cm

2006

Great Smoke-Far Away( Japanese Woman )
Oil on canvas

96in X 60in

2006
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179 cm x 119 cm
2012

Pleasure of Middle Class - Unicycle
Acrylic on canvas

71in X 47in

2012
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180cm X 260cm
2006

Great Smoke-The West
Oil on canvas

72in X 110in

2006
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179 cm x 119 cm
2012

Pleasure of Middle Class-Levitation
Acrylic on canvas

71in x 47in

2012
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160cm X 250cm
2006

Great Smoke-Shanghai Night Club Girl
Oil on canvas

63in X 98in

2006
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40cm x 40cm
2006

Far Away
Egg tempera
16in x 16in
2006
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46cm X 56cm
2007

Great Smoke-Weight Lifting
Oil on canvas

18in X 22in

2007
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80cm x 40cm
2007

Helicopter
Egg tempera
32in x 16in
2007
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130cm x 200cm

2011

Pleasure of Middle Class-On the Wheel
Oil on canvas

51in x 79in

2012
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130cm x 200cm
2011

Pleasure of Middle Class-Rainbow
Oil on canvas

51in x 79in

2012
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125cm x 120cm
2007-2012

Great Smoke-Tourist
Oil on canvas

49in x 47in
2007-2012
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125cm x 120cm
2006-2012

Great Smoke-Chinese Woman
Qil on canvas

49in x 47in

2006-2012
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122cm x 183cm
2006-2012

Great Smoke-The Enlightenment
Oil on canvas

48in x 72in

2006-2012
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2008

Titanic /Shanghai Night Club Girl
Digital photograph

35in x 47in

2008
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56cm x 76cm
2008

Titanic

Digital photograph
22in x 30in

2008
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56cm x 76cm

2001

Socialist and Imperialist
Digital photograph
22in x 30in

2001
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Untitled

Digital photograph
35in x 47in

2001
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56cm X 76cm
2000

Untitled
Color intaglio
22in X 30in
2000
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56cm X 76cm
2001

Linkage

Intaglio, tempera
22in X 30in
2001
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112cm X 76cm
1999

Exchange
Litho and paint
44in X 30in
1999
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56cm X 76cm
2000

Greeting
Intaglio
22in X 30in
2000
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56cm X 76cm
2002

Smart Woman and Loving Man
Intaglio

22in X 30in

2002
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56cm X 76cm
2001

Untitled
Intaglio
22in X 30in
2001
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56cm X 76cm
2001

Self in the Mirror

Photo intaglio, watercolor
22in X 30in

2001
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50cm X 40cm
2001

Ouch!
Intaglio
20in X 16in
2001
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2, WHE, K¥E, HE
45cm x 62cm ( E#iig)
2001-2012

Sketchs

Ink, coffee, watercolor, pencil
18in x 24in (each)
2011-2012
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¥ e, KODAZ
56cm x 76cm
2010

Nike

Ink jet print, water based wood cut
22in x 30in

2010
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40cm x 96cm
2010

Childhood

Ink jet print, acrylic
16in x 38in

2010
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33cm x 71cm
2003-2009

Nomad
Intaglio
13in x 28in
2003-2009
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Double Exposure
Video
2008
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Stars
Video
Multi channe
2009
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Dog

Video

Multi channel
2009
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Flirt
Interactive video
2009
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2009

Swimmer
Video

Four monitors
2009
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Corners
Video installation
2009
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Voice of America
Video installation
2009

54



g%
ERIIIRE
2007

Recording
Interactive video projection
2007
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2011

Echo
Video
2011
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IR, BomsT, 1B
2011

Sunset in the East (bedroom)
Video projection, gaslight, smoke
2011
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SR TRRET)
IR, BomLT, 1H
2011

Sunset in the East (Living room)
Video projection, gaslight, smoke
2011
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Pacific Ocean
Video
1999
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Xiaowen Chen’s layered work includes print, photograph, video and
interactive digital media. His work has been featured at museums
and galleries, including Todays Art Museum, Beijing; Santa Barbara
Art Museum, Santa Barbara, California; Brooklyn Museum, Brook-
lyn, New York; Albright-Knox Gallery, Buffalo, New York; Herbert F.
Johnson Museum of Art, Ithaca, New York; Indiana Museum of Art
and Science, Evanston, Indiana; China Millennium Art Museum.
Beijing; and The Warehouse Gallery, Syracuse University, Syracuse,
New York. Most recent major art exhibitions he has curated in-
clude “American Printmaking Now” at the National Art Museum
of China, Beijing and “Logic of Paper” at the He Xiangning Art Mu-
seum, Shenzhen, China. He received the New York Foundation for
the Arts Fellowship grant in 2003; Laurie Tisch Sussman Foundation
Award and Saltonstall Foundation for the Arts Grant in 2004.
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